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FTER centuries of experiment
with plays whose purpose is to
amuss for the peassing hour,
Bhakespears remains the re-
liable dramatlc entertalnment

Miss Margaret Anglin is one of the many
rapresentative players whe have declded
to pursue & career in thie classics, and
playgoers of Washington have certified
to hearty approval of her determination.
The number of Bhakespearean players Is
remarkabla England alwayvs contributes
& player of distinction in this field. Sir
Forbes Robertson, despite his excurslons
into current comedy, is England's bril-
Jiant Shakespearean contribution te the
present playvgoing generation. William
Faversham has established himself as a
Shakespeare star. With him are R D.
Maclean and Odette Tyler. Robert Man-
tell long ago cast away the triumphs of
the romantic actor to seek those of the
tragedian, and Sothern accomplished an
even more notable feat in effacing his
record as a light vomedian to claim dis-
tinction as a producer. A list of those
who play Shakespeare from time to time
<ould not easily be compiled. Their
name is legion. David Wartield has sin-
cere friends who are urging hlm to play
Shylock and friends quite as sincere striv.
ing to discourage the project.. The dis-
Pposition fto warn a popular player
against abrupt departure from his cus-
tomary roes is always strong. But, as-
Buming the worst, a falure in a Shake-
speare play has never destroved an
actor's popularity. Nat Goudwin was
not a successiul Shylock, but he was as
good a comedian as ever after the tryin.
ordeal. Sol Smith Russell played Pe-
truchio tor a brief time, but no vne hed
any srudse against ““The Poor Rewaton'
or “Peaceiul Valley" on that account
Like au wpose uves are muowoed by sui-
cere intenton, he Is remembered 1or wnat
Le did and ot lor his experimints.

Consldering the fact that the Shake-
Epeare piays were written for a stage
whose mecnanical eyuwipment was
ecant, it Is astomshing wua: moaern
Bhakespeare shouid be able to absorb
&0 much scenery. The Anglic produc-
tlens are triumphs of secenic veauty. It
is curious, too, that the least impourtant
conmideration, that of locale, suould
previde the pretext for such iavisa
scenle adornment. Shakespeare has af-
forded scholarship much amusement in
pointing out fagrant anacnronisius, 1t
must be admitted that as a perlod and
blegraphic dramatist Mr, Louis N.
Parxer has him distanced far. The
Elizabethan stage had M8 discipiinary
restrictions, and the playwrignt has
frequently said "Venice" or “radua’
when the populace understood perfect-
1y that he meant “Loudon.” 1lus gluss-
ing of immediate identity of piaces us
wgll as persons is the privilege, or
rather the auty, of the saur.si, and
Shakespeare was, like all otaer play- |
wrignts who tell of their own times,
intensely and uncompromisingly criti-
cal His reference to the piayera in
“Hamiet” indicates his vaiuat.on of the
stage as the brief and abstract chronicle
of the time, and it 1a pernaps a pity
that the same Industry emp.oyed in de-
tecting chronological inconsistencies
has not been given to runming down
the current allusions, the personal
caricatures, the buffets and rebuxes in-
¢luded In the ereations which the poet |
based on stories remote In scene and |
action.
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“Twelfth Night,” for instance, with its
presumptyous household officer, led to
sore humiliation, and its bibuious and
stlly knights seem to suggest living |
prototypes in a not far distant palacs. |
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The tendency to utilize the critical
function of the stage for practical cur-
rent purpgses was In evidence last week
when u suffrage comedy was produced.
It will be again this week, when *“The
Governor's Boss" will discuss political
conditions In a more or less editorial
vein. The boidest attempt in that line
‘was made years ago, when it was pro-
yosed to launch a p ay called “The Curse
of Gold,” with Charles B. Hanford repre-
senuting Willlam Jennings Bryan as the
hero. It fell through owing to the fact
that Mr. Hanford thought Mr. Bryan
taight not ke it ]
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“Oh! Oh! Delphine” i one of the Hght
songful creations In which the play
broker has quite as Lmportant a part as
the author, composer or performer. It is
& thing of gleeful heanty, whose appeal
rests largely on the matrimonial mix-ups
with which Parisian farceurs delight to
deal. The label “imported” doesz not
Prevent the McClellan rhyrmes and the
Caryll ditties from being conspicuous po-
tencles.
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The desire of comedy players to appear
In Shakespeare has not vet led. Julian
Eitinge to express an intention to appear
@s Juliet or Rosulind. Such an experi-
ment would be interesting.

PHILANDER JOHNSON.

HENRY MILLER A8 A PRODUCER.—
Henry Miller s prominence as an actor
somewhat overshadows his position as a
producer, yet it is as a stage director that
Mr. Miller is best appreciated by the the-
atrical side of the rrofession. Those who
V=sw little of Henry Miller's methods of

roduction are lLkely to think that re-

earsils under him are severe ordeals.
Actual information declares him the re-
verse. He has in his mind every move-
ment the player is to make, every Inflec-
tion he is to employ—and he has a reason
for all that ls done. He is infinitely pa-
tient until he finds the player is not
oing to sult and then he tries another

n one small part In “The Rainbow™ per-
haps a dozen men were tried. Finally
one man was sultable, and played for
many months in the same role,

When Mr. Miller was rehearsing the
*“kiddles” for the first act of “Daddy
Long-Legs,” for there are a number of
bright youngsters in this Jean Webster
comedy, he found mettle to his hand.
*It i3 wonderful,”" he said, “how they do

what I want. I never seem to have Lo tell |

them twice. Their whole heart is in what
they are dolng. I cam never get the same
results with older people.” Sometimes
one of the juvenile players would watch
Mr. Miller when he explaihed a scene or &
lne, and then give so faithful an imi-
tatlen of the director that even Miller
to “Excellent,” he
™ say. "An excellent imitation of
l}o.butwhnlwan:hmurmm
- "

part that he is most Interesting. With
Ruth Chatterton, who plays the Baucy
Judy,” Mr Miller spent weeks and hours
not that Miss Chatterton lacks creative
rower, for she has it In plenty, but that
Mr. Miller's ripe experience tells him In-
tultively where to shade and where to
aceentuate. Once where Miss Chatterton
had a long speech—a sort of denunciation
working gradually up to a climax, he sald:
“When you go home sit down to your
plano and slng that speech; raise your
voice a half tone with each part of it—
then you'll get It exactly. And Miss Chat-
terton tried humming it at opce and found
that It gave exactly the effect Mr. Miller
wanted, and being something of & singer,
she found how to take breath between
the propostton In the speech and to con-
serve her breath for the strong and ex-
cited climax at the end.

SONG-WRITERS' CONTEST.— Wash-
ington {s to have a song-writers'
contest at the American Theater, 1014
Pennsylvania avenue northwest Vaude-
ville and motion pictures will be shown
in conjunction with the novelty. The
rules governing the contest are as fol-
lows:

Every contestant must enter with a
song that s not over six months' old.

Contestant must have written the lyric
or melody of the song which he or she
sings.

Each contestant must furnish his or
her own pianist; two verses and three
choruses will be the limit for partici-
pants: no encores allowed under any clr-
cumstances.

any song-writer using boosters or
vaudeville artists in the contest to join
in the chorus of his or her song will
be dlsqualitied.

Publishers can enter as many con-
testants as they care to, but each writer
must sign his or her own song. No
two writers of the same firm can sing
the same song. .

The contest will be dectded by erigtnal-
ity, simplicity of meledy and lyric, de-
livery, action and enunciation of the
singers,

George Bernard Shaw, the author of
“Fanny's First Play," writes long and
exhaustive prefaces for every play he
produces and ,publishes. In one of his
droll explanations he says:

‘““There is a foolish and sslf-contradic-
tory opinion prevalent that an author
should allow his works to speak for
themselves, and that he who appends
and prefixes explanations to them is lke-
¥ to be as bad an artist as the palnter
clted ¥y Cdrvantes, who wrote under his
picture what it was lest there should
be any mistake about it. The pat retort |
to this thoughtless comparison is that|
the painter invariably does so label his
pleture. What is an art catalogue but a
series of statements that ‘this is a Vale
of East, thls is the School of Athens,
this is Chill October, this is the Prince
of Wales," and so on.

“The reason most dramatists do not
publish their plays with prefaces is that
they cannot write them, the business of
the intellectually conscious phiiosopher
and skilled critic being no part of the
playwright's craft. Naturally, making a
virtue of their incapacity, they elther re-
pudiate prefaces as shameful, or else,
with a modest air, request some popular
critic to supply one, as much as to say:
‘Were 1 to tell the truth about mysalf
I must needs seem wvalnglorious; were 1
to tell less than the truth I should do
myself an Iinjustice and deceive my
ers.’

“Now what I say 1s, why should I get
another man to praise me when I can
praise myself? I have no disabllities to
plead. Produce me your best critic and
I will criticise his head off. As to phi-
losophy, 1 taught my critics the little
they know in my ‘Quintessence of Ibsen-
ism," and now they turn thelr guns—the
guns I loaded for them—on me and pro-
claim that 1 write as If mankind had in-
tellect without will, or heart, ag they c~"
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RY PICKFORD
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It Ingrates! Who was it that directed
.\rtﬂllr al;enIUnn to thendistlnction between
will and Intellect? No Schopenhauer, I
think, but Shaw. . ;

“Again, they tell me that So and So,
who does not write prefaces, 1s no charla-
tan. Well, I am. | first caught the ear
of the British public on a cart In Hyde
Park to the blaring of brass bands.
And this is not all a reluctant sacrifice
of my lInstinct of privaey to political
necessity, but because, like all dramatists
and mimes of genuine vocation, [ am a
natural-born mountebank.

“lI am well aware that the ordinary
British citizen requires a profesaion of
shame from all mountebanks by way of
homage to the sanctity of the Ignoble
private life to which he is condemnad by
bis Incapacity for public life. Thus Shake-
speake, after proclalming that ‘not mar-
ble nor the gilded monuments or princes
should outlive his powerful rhyms,’ would
apologize In the approved for mak-
ing himself a motley to the view. The
British citizen has ever since quoted the
apology and ignored the fanfare,

doing
Bualarm rehearsing a woman's

1 am ashamed peither of my work nor

h -
Y .

of the way that it is done. I ltke explalin.
ing its merits to the huge majority who
don’t know good work from bad. It doea
them good and it does me gopd, curing me
of nervousness, laziness and snobbishneas,
I write prefaces as Dryden did and trea-
tises as Wagner, because I can; and I
would give half a dosen of Shakespeare's
plays for one of the prefaces he ought to
have written. I leave the delicacies of re-
tirement to those who are gentlemen first
and literary workmenr afterward. The
cart and the trumpet for me.”

it

NATIONAL

' Henry Miller will present at the New
Nationa! this week the mew comedy,
*“Daddy Long-Legs,” by Jean Waebster,
dramatized by the author from the novel
of the same title 1In the leading role
will be Ruth Chatterton, who has en-
joyed three seasons’ success as leading
woman in “The Ralnbow.” Miss Chat-
terton’s connection with stock perform-
ances and her engagements with Mr.
Miller associate her in many ways with
the local stage. There I{s much interest
in the coming of *“Daddy Long-Legs™
which will bring Mr. Miller to this city
as the director of his new venture and
will also bring Miss Webster, the author,
whom many readers know as the nlece
of the later Mark Twain. Henry Miller's
productions of “The Great DMvide,” *“The
Bervant in the House" and lately *The
Rainbow'" have given him a permanent
position among men of accomplishment.
“Daddy Long-Legs" !s famlliar to the
novel-reading world for its pretty senti-
ment and rollicking fun. It is briefly the
tale of a pretty little drudege in a bleak
New Hngland foundling home, who haa
big dreams and no hopes. A visiting
trustee becomes interegted In *“Judy' and
decldes to give her a chanea. Being
somewhat eccentric, he doesa not aillow
her to know the nama of her benefactor
and sends her to a fashionable college,
where she has pretty frocks, a liberal
allowance and all the things she has
dreamed of. ‘Judy” knows her friend
only as "“John Smith,” so she ealls him,

erspoon, Margaret Sayre, ExIna MacSau-
ley,
I:-iydm Albert Reed, Danlel Pennell and
many others. Half a dozen

who are important In the *“John Giler
Home" scene are also members of the
ool

Legg” elaborately, and the locale of the
g!s.y adapts itself to effective mounting.

home dining room,
mous girls' college, the third on a ple-
turesque Cpnnecticut farm and the last
in one of the aristocratic Madison avenue
mansions In New York.

special matinee
nféhts and the usual Wednesday and
Thursday matinees.

sPanny’s’ First Play,” will be presented
at the Belasco Theater, under the man-
agement of the Messrs. Shubert and
Granville Barker, this week, commencing
tomorrow with a special Washington's
birthday matinee, followed by the regular
Wednesday and Saturday matinees. The
eeat sale will open at the box office to-
morrow morning.

a run of two years at the Kingsway
Theater, London, and one year at the

Frederick Trueadell, Charles Tro-

“kidd es"”
mpany.

Henry Mlller has staged “Daddy Lonc-
he first act is lald in the “John Grler"

the second in a fa-

The ' engagement, which opens with a
tomorrow, is for six

BELASCO

G.ehm Bernard Shaw’s critical comedy,

“Fanny's First Play” comes here after

Bumesqus.

Daddy Long-Lees,' and writes him let-
ters 80 full of Interest and fun that he
decideg to visit her under his real name.
And sancy “Judy” finds that "‘Mr. Jarvis
FPendleton™ Interests her greaily, while
“Mr. Pendleton™ finds awakening In his
own heart many sensations he has not
known before as a complacent, m'ddle-
aged bachelor. This is only the start of
a4 romance of tender sentiment that
fairly brims over with good com .
The role of “Judy” is sald to fit Miss
Cha'tmmby admirghly, and ah:y will be
assis & cast of over twenty, nE
whom Mr. Mill

‘| taining to the eighteenth century, Is tell-

she decides to alight and take a pesp Into
the place of amusement. She has never
seen a place of its kind before, but has
always been kept right under her fond
parents’ eyes—never going any place oth- |
er than to church and Bobby's house. As |
she opens the door of the music hall a|
Frenchman standing near asks her to|
have a dance with him, Margarst, to
whom the whole affair is so strange and
new, accepts the Invitation before she
realizes what she has done. Later the
Frenchman I[nvites Margaret to another
dance hall and she accompanies him
without a mgurmur. They are there only a
few minutes when the place !s raided and
they are arrested, with others, and sen-
tenced to a fortnight in jail

The same night Bebby goes out for a
lark with one Dora Delaney, better
known as "Darling Daughter.” Dora
wants to amusa Bebby, so she walks up
to a policeman and pushes his helmet
over his eyes. They also are both sen-
tenced to a fortnight in jall

When Margaret Is released she goes
home to her parents and relates with glee
where she has been and what pleasure It
gave her to knock out two of the police-
man's teeth, one of which she has pur-
chased for 1¢ shillilngs, much to thelr
horror. Then the worst shock comes
when Bobby decides to marry Dora and
Margaret becomes engaged to Juggins.
Gllbey’s footman, who turns out to be the
brother of a duke.

In the epilogue the critica march down
the alsle of the theater and stand before
the curtaln to 8iscuss the merits and the
possible author of the play. Granville

TLEANOR ;WIsDOM
CoS1MOos

Comedy Theater, New York, with Gran-
ville Barker's original English company.
The play opens with a prologue In
which Count O'Dowdga, an English noble-
man, who has spent most of his years in
Venice because of his highly artistic tem-
perament and his love for everything per-

ing Mr. Bavoyard about his daughter
Panny., He =ays ghe wrote him from the
Cambridge University asking him to pro-
duce a pley she has written, with real
actors and a real stage director, and to
invite four of London's leading newspa-
per critica to pass upon its merits with-
out being aware of the author. She
places particular stress on the secrecy of
the aythor's name, Her father, thinking
the piay must be a romantic masterpiece
from the pen of his daughter, consents to
the plan and the play proper follows.
Fanny's play has to do with Mr. and
Mrs. Knox, thelr daughter Margaret, Mr.
and Mra Gilbey and their pon Bobby.
Jogeph Knox and Robin Gilbey are part-
ners in business and being middle-class,
proper Britishers. they decjde their chil-
dren should become engaged. The chil-
dren are not consulted, but, having been
reared In a purely old-fashioned, puri-
tanical atmosphere, they slmply do as
they are told. One evening as Margaret
is en her way heme from prayer meeting
the bus ip which she is riding passes a
brilliantly Hghted music hall. The lights

Barker's original company includes Kva
Leonard Boyne, Kate Carlyon, Katharlne
Pole, Dulce Musgrave, Jean Btirllng, C.
H. Croker-King, Bidney Paxton, Claude
Rains, Herbert Dansey, Ivan Campbell,
Walter Kingsford, Arnold Lucy, William
Lewis BSealy, Gordon Aeh, Vane Sutton
Vane, Spencer Geach and George Carr.

The importance ‘of the prologue makes
it desirable that patrons be in their seats
at 8:15 in the evening and at 2:15 o'clock
at matinees.

Mrs. Fiske will appear at the Columbla
this week, commencing with matinee wo-
morrow, In Harry James Smith's Ameri-
can comedy, “Mrs. Bumpstead Leigh,™
which Washington saw and laughed over
in the same playhousse two Years ago.
The comedy tells of a social climber's
trials and tribulations.

Jim Sales, patent mediciné man, leaves
a fortune to his socially ambitipus fam-
fly. According to Della Bales, his daugh-
ter, it was bad enough to have to be as-
sociated with Jim's name, portrait amd
business during his lifetime without go-
Ing on indefinitely under the handicap,
She departs first for Washington, where
her family name becomes De Sa:.le, and
goes thence to England, She eventuyally
returns with the hyphenated name, a
husband belonging to it, and a properly
R, Iy

(] and re-
sourceful social asplrant, Mre Fiske

[ the new noiseless motion picture machine

known p!“el‘s.mi-n'}uﬂp 15151'1!0 Fustace,
cluding Je
Ethe] Martin, Agney 0T,

uu-m:nmmwoﬂwngwm

proved laimitably (g, The charactery

are drawn in & way that affords numer-
ous opportunities for the supporting cast,

POLI'S

Poli's Theater announces for tomorrow
afternoon the first performance on any
stage of “The Governor's Boss,” a re-
markable story of Amerfcan official life,
written by ex-Senator James 8. Barcus.
It deals with the attempt of a political
boms of a state to impeach the state ex-;
ecutive because he refuses to betray the’
trust imposed In him by the people. It}
Is an open secret that the drama was
founded 6n political events of recent oc-
currence. The announcement |s made
that ex-Gov. William Sulzer of New York
has accepted an Invitation to attend the
pfemiers tomorrow afternoon.

“The Governor's Boss” is a decidedly
up-to-date story. Its presentation neces-
sitates the use of the famous dictagraph,
a Maxim sllencer, and the inpetto raph,

recently adopted' by the Italian govern-
ment lor use in its police and secret serv-
ice departments. <. M Turner, the man
who invented the dictagraph, and who s a
friend of Senator Bareus, will be on hand
tomorrow afternoon to see that his de-
vice, which plays an important part In
the telling of the story, is properly op-
erated by the corps of experts he has
sent to Washington for that purpose.

Although ““The Governor's Boss" deals
with American politics, it is essentially a
Btory of love and hate, retribution and re-
venge. The central theme of the play is
& romance between the governor's daugh-
ter and his private secretary, who was a
cowboy in the wesl before casting his
fortune with the newly elected governor
of a great state. The Poll managefnent
hus assembled a cast of more than sixty
players and supernumeraries for the pre-
miere, and has bullt an elaborate scenic
production for the play

BFKEITHS

Monday at B. F. Keith's Theater
Mercedes and Mlle. Sta tone, tele-
pathicists, will appear. Beide Blanche
will present mimicry of prominent
player, and Willam Friend and Amy
Lesser will offer blend of melody
and humor called, “The Butler and
the Mald.” Other attractions In-
clude Pat Rooney and Marion Bent,
In At the  Newsstand”; Sam Mann's
travesty on a Monday morning rehearsal
in wvaudeville; Charles Prelle’s minia-
ture circus in which dogs pantomime
other animals, and engage In ‘‘the rob-
bery of the overland mail”; Paul Gor-
dan and Ame Rica, sensational and ver-
satile oyclists; Fred Richards in “The
Aot Beautiful”; the Pathe weekly review,
pipe organ recitals and dancing.

Charles Waldron's Trocadero Bur-
lesquers come to the Gayety this week
with Frank Finney and Sam Adams in
an operatic burletta entitled “The Legend
of the Ring.” The musical numbers
were written expressly for this pro-
duction. "The Legend of the Ring” is
'aid In Newport, U. 8. A, and in Indla,
the latter locality allowing for the in-
troduction of panoramic settings remi-
niscent of the “Garden of Allah.” The
plot centers around a famous old ring
which has been stolen from a mummy
and which bringas nothing but misfor-
tune to the wearer. In act 1, at New-
port, Finney and Adams are seen M the
roles of a coachman and footman, re-
spectively; but when the scenes shifts
to Indla, In the second act, they are
d!sglued as a sultan and his slave, so-
journing on the banks of the River
Ganges. After & series of laughable
adventures they are put to rout by
the real sultan (John P. Griffith), and,
after the ring has been restored tr
mummy, {?In in the genersal festivitles,
Florenee Mills, prima donna. is seen In
act 2 In some gorgeous orlental cloth-
ing, and has an eseert of male chorus
men dressed in native costume. Other
members of the cast are George Bren-
unaﬂ.x:-tlllm Englis English and Minnie

Cosmos.

Deferring to the base ball enthusiasm
created by Nick Altrock and “Pork
Chop” Kvers, who make-their last ap-
pearance at the Cosmos today, the
manggement will present next week

company. The Five Violin Beautles,
one of them a charming vocalist, will
be heard Iin classic and popular selec-
tions. In lleu of the Solis, marimba
players, one of whom is seriously ill,
the Broadway Four, comedy quartet,
has been secured. Otherg are Rogers
and Dorman in “The Station Porter™;

be attractions of the bill, whiclh prom-
ises to rival that of the first week.
The Casualty Hospital will have &
benefit at the American Wednesday,

“Antony and Cleopatra” Today.
George Klelne's Cines photo drama of
“Antony and Cleopatra” will be shown
at the Columbia Theater this afternoon
at 3 o'clock and tonight at 8:15 o'clock
The Cines have taken the story of
“Antony and Cleopatra” from the frst
moment of Antony's fascination by the
Ec¢yptian heauty, throuch the wvicissi-
tudes of his career as her consort on
the throne, to the final eplsode whero
Antony d.es defending her against his
Roman compatriots and Cleopatra kills
herself by the sting of the asp. The
spectacular scenes showing the palace
of Cleopatra, the landing the Roman
army, in Egypt by moon'ight and the
triumphant return of Octavius to Nome
are features.

Movies in Mexico.

One of the blggest enterprises in the
“movies” is that of Willlam A. Bradv
and the Messra. Shubert. Their Mexican
war pictures are to be ghown &t the Be-
laseo this afternoon at 3 and tonight at
8:30 o'clock.

In New York it was said that “never
before has such a set of plttures been ao
snccessfully received. Thousands have
viewed the vivid Mexican seenes anf have
pronounced them the most remarkable
ever shown here.”

The actual battle scenes are for the
first tine shown upon a screen. as well
as preparations of the United States on
ship and shore. These pletures tell the
truth about Mexico and also Inclnde
views of Pres‘dent Wilson, Becretary Hrv-
an, Secretary Daniels, U'ncle Bam on the
Mexican border, actual war scenes, Huer-
ta in campaign, Inauguration and assas-
sination scenes of Madero, thrilling and

lous trip on last through train from
rder to Mexico City, wreckage, destroy-
ed buildings in Mexico City. celebration
of Huerta's last birthday aunniversary,
Mondragon, Diaz and his troops, Ure
who held President Wilson's daugh
prisoner;: Villa In actual warfare and his
capital, Chihuahua: Carranza and his
capital, Hermosillo: battle of Chihuahua,
Mexican sports, including the buallfight:
Huerta training elvilians to fight the
United 8'ates in case of intervention, ete,

An explanation will be given by Count
de Besa, who for twenty-five vears re-
sided in Mexico and who has tuken up
his residence in New York within the last
few weeks The count, a gentleman of
unlimited means, had the plctures taken
to enable him to preserve a recond of
the trials of his country and also to cn-
able him to show to the world indisputa-
ble evidence in pieture form of true con
ditions in the hepe of helping his unfor-
tunate people. The pletures will be shown
again next Tuesday afternoom at 3
o'clock.

Kubelik Tonight.

Tonight at the New Natlonal Theater
muslc lovers will have their first and
only opportunity here this season to
hear one of the world's greatest vio-
linists, Jan Kubelik.

His coming is ore of the big events
of the seaszon, and the sale of seats
&t T. Arthur Smith's is evidemce of
his popularity In Washington.

Kubelik's recent touyr of the contd
nent with Mme. Melba was a8 sefies of
triumphs, and he returns to this coun-
try with his reputation wonderfully
enhanced.

Cosmos Concerts Today.
Halvorsen's overture, “Entrance of tha
Bojarens,” will be the opening number

Joe Lanigan, famous for his personal
length and his grotesque personality,
and “Bounding” Johnson in &n eccen:
tric and thrilling exhibition on the
tight wire. The Pathe weekly metlon
pictures and selected . comedy films
complete the bill -

f  Casino, - !

At* the Cidsino Theater Aletheia, as-
sisted by Aleko, will contribute mys-
tery and merriment by a mind-reading
and telepathy performance. This
Athenian pair are said to have founded
a new school in this line and their de-
velopments have made them the talk
of the popular vaudeville circuit. Joe
Keough and Helen Francis will offer a
political sketch entitled *“The Ward
Healer”; EKarmen and Allison, girl
banjo wvirtuosos, an unusual program;
Evans and Evans, a nimble dance spe-
cialty, and the Morgan Brothers, acro-
baties, with slapstick grotesgueries.
The surprise party tomorrow night, the
country store Tuesduy and Wednesday
nights, the prize dance contests Thurs-
day night and the carnival of the ama-
teurs Friday night, with motion pie-
tures at every performance, are Epe-
cial incidents of the week.

Today from 3 to 10:30 o'clock tonight

3
will be given a series of concerts in

which the attractions of last week in

new offerings and an exceptional musi-

cal program will be the big features.
Plaza,

The Plaza Theater, on 9th street near
E street northwest, will have as its
main feature Monday the latest Parisian
novelty, “Shadows of Moulin Rouge”;
Tuesday, “Blood and Water,” a melo-
dramatic offering; Wednesday, “By
Whose Hand,"” an adaptation of one of
Edgar Alan Poe's stwries; Thursday,
“Madam Satan,” companion picture to
the “Bargain With Satan”; Friday,
“Hook and Hand,"” a semi-serious pro-
duction; Saturday, “The Mexican Rebe:-
lion." Special music and effects have
been prepared.

At the Plaza today will be sho
“The l.ost Diamond,” a brand-new
comedy creation by the famous Key-
stone organization. Bpecial music and
effects- will add greatly
ment.

to the enjoy-
Orpheum,

Moore's Orpheum Theater enters upon
its second week with “The Adventures
of Kathlyn" (fifth serfes), entitled
Colonel in Chains,” being shown Mon-
day and Tuesday. Wednesday the fea-
ture film will be “‘Baffles,”” a travesty on
the ce:ebrated play. In addition the pro-
gram will further include three first-run
Mutual reels of varled characters. “A
Man's Shadow," an adaptation of a story
by Jules Mulry, will be shown Thursday,
Friday and Saturday. Saturday the prin-
cipal feature will be “A Life for a Life.”

Crandall’s.

Crandall's Theater, 9th and E streets
northwest, s featuring this week many
exclusive attractions. Today, from 3 to
10:30 p.m,, will be shown a Cines feature,
“After Death,” also *An Innocent Vie-
tim" and wonderful scenic film of “Life
in Alaska and the Yukon Country." Mon-
day and Tuesday Helen Gardner in “Fieur
De Lis." Wednesday, three-part tlm
feature, a love story of the South Pa-
cific, called “The Queen of the Sun#Wor-
shipers.” Thursday and Friday, Shake-
gpeare's play, “The Merchant of Venice,”
a de luxe four-part film, produced by an
all-star cast. Saturday. a wonderful Bio-
graph picture, ““The Massacre' and a two-
part Lubin feature, “In the Dredger's
Claws."”

American.

Howard and Dennett will make thelr
first appearance In Waghington this
weak at the American Theater in an
entirely new act which makes for
laughter, with amuslng comedy. La
Fluer and Chiquita, late of the Ring-
ling Brothers' big shows, in an acro-
batic act, with a sensational high dive;

expert xylophonist, late of
Ehla %‘fﬁf’u band, I:d a2 mu.ulc.ll_numbor.

Bozeman Bulger's romp of the diamond,
“Baseballitis,” by the Evers-Wisdom
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1 the Gal” s nov-
Sy singing and musical act, will also

of the exceptional orchestral program 1o
be presented as a feature of the special
.eoncerts at the Cosmos Theater today
from 3 until 4:230 o'clock tonight. Other
| selections will Include Drigo's ‘/Seren-
ade” from “Les Millions D' Arlequin,” se-
lections from Caryll's *'Oh! Oh! Del-
‘phine " Chaminade's "Alr de Ballet—Pier-
rette,”” selections from Victor Herbert's
“Red Mill,"" Grieg's Norwegian ‘anvm-:
Ne. 2; three dances {rom German’s “Nell
Gwyn,” selections from Planquette-t
“Chimes of. Normandy,” EKHckman's
trombone rag, ‘“‘Knockout Drops.' and
others, In addition to the attractions of
the past week, many of them, with new
specialties, will be again presented.

Johnston-Rakemann Concert.

The third and last ensemble concert of
the series given by Miss Ethel Garrett
Johnston, pianist, and Mr. I{erman Rake-
mann, violinist, will be held at the Wash-
ington Club Friday evening, February
27, Miss Johnston, who has proved her-
self a brilliant planist, will be the so oist
and will play a group of Chopin numbers
Special interest will be centered in thc
sonate by the talentad young American
cOmpOEET, Howard Brockway. Mr
Brockway hus received recognition abroad
by well known European critics and sed
eral years ago gave a concert in Berlin
of his own compositions, which were well
received. At Friday's concert Mr. Richard
Lorleberg, cellist, will assist and will be
heard, with Miss Johnston and Mr. Rake-
mann, in the beautiful trio, G Major,” by
Beethoven® also a group of smaller num-
bers, one of which has been arranged fur
trio Ly swar. Rakemann, The program s
us follows: )

“Trio, Op. 1. No. 2, G Major,” adagio.
allegro ; vivace, largo con espressions,
scherge, nilegro, finale, presto, Beethoven.
(a) “Berceuse,”” op. &7, (b) “'Polonaise.’y
op. 54, Chopin; trio, (a) “"Evening Bondg,
Nachez-Rakemann- (b) *“‘Scherzo,”” on.
166, Schubert; “Sonate,” op. 9, allegro
risoluto, andante, allegto scherzando, ul-
legro, Howard Brockway.

Philadelphia Oxchestra.

At the Philadelphia Orchestra’s lusl
concert this season, under the direction
of Lecpold Stokowski, at the New
Natlonal Theater next Tuesday after-
noon, the soloist will be Mischa Elman,
The celebrated young Russian violinist
will be heard in Baint-Saens’ third ‘eon-
certo in B minor. -

The orchestral numbers which.  Mr.
Btokowsk! has selected for his final
concert will Include the overture, nocs
turne anfd &cherzo from the’ incidental
music which Mendelssohn wrote for A
Midsummer Night's Dream™ at the re-
quest of the King of Prussia. Thatt
Mendelssohn would create a ‘master-
piece in lhis music to Shakespeure's
play his friends and relatives knew
even before a note had been set down,
The symphony will be the sixth one of
Tschaikowsky in B minor. This work
wus first produced at 8t Petersourg iu
October, 1893. At rehearsa s it made
ne particular impression on the players.
gad Tschalkowsky, whese gen soul
wis abnormally sensitive to tward
influences, felt despondent. If fad
any fears that-his werk would fail to

showed t,hhat thq‘snel fd were justified.
The symphony ned on
success. It was applauded and Tschai-

kowsky was recalled; but of the extraor-

d.nary
feel.ng that later the sympho
the! was but little evi
first production. : ;
The mnrn!n! after the concert
Tachalkowsky decided to send his work
to the publisher, Jurgenson of Moscow,
He could not, however, decide upon a
title. The name “Program Symphony"
had been abandoned. Modeste, the com-
er's brother, sugges:ed “Tragic
ymphony." Techaikowsky  was not
leased with this either. Modeste left

room While his brother was still
in a state of indecision. Suddenly the
word “Puthcuﬁ" occur{:d o hi:n,“ud ;
Modeste turned back sugges to
his brother. remember as th

. sald Modeste, In his

were yes
blography of the composer, “how my

ﬂ:r exc'aimed, vo, Modeste!
Splendid! Pathetic? en and there
e added to the score the title by
which the symphony bas always beem
um::mutn :
series of three

¥ arvused
. at the
L

performances
next season on

win the triumph he e :ted, the resuit .
' & modeiate |

enthusiasm, the deeply moved

ough it

have heen made for &
by the

e




